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ABSTRACT

Cohesion is a semantic notion that refers to noresiral text-forming meaning inherent in relatioo
connectedness which may or may not be linguisticedided. It is the means by which one element issttaed by
reference to another. As a part of the system laihguage, cohesion is evidenced by means of ‘na¢efe ‘ellipsis’,
‘conjunction’ and ‘lexical cohesion’. The purposkthis study is to explore and explain the occureenf two types of
lexical cohesive devices, i.e. collocation and symoy evident generally in both fiction and nondfict genres.
The corpus for the analysis was composed of 2000@wfrom a sample of prose fiction in English frére novels
thatspan and represent different eras of Engligiofial literature. The model for analysis was ryostken from Halliday
(1985) and Halliday and Matthiessen (2004). The meamnd frequency of occurrence of both collocatind synonymy
were investigated and calculated. The results poirgynonymy being the prominent cohesive devicéchvimanifests
itself within a large number of cohesive chainsother significant finding is the salient presenéelmain leaps across
unrelated synonymous words, while the presencehafncleaps across collocational and synonymous staemless
prominent, but present nevertheless. The anali@issiiows that a noteworthy number of metaphoggptessions which
are properties of the novel blur the cohesive liofethis genre by co-occurring and co-existing vatthesion and bringing
to the fore the involved textual and discursive dethat exist between metaphor and cohesion andetbé to research
this interesting textual phenomenon further. Sotylkstic explanations of the textual patterns affered. The findings of

this study carry implications and can be benefifdalanguage teachers and learners too.
KEYWORDS: Lexical Cohesion, Collocation, Synonymy, Cohesivai@, Chain Leap

INTRODUCTION
Setting the Scene

The concept of cohesion accounts for relationssoalirse and is a part of text-forming elementh@linguistic
structure (Halliday & Hassan, 1976). Cohesion @atributor to the texture of texts in two ways.nSlering a text as a
finished product, cohesion is like the ‘glue’ thaicks the components and thus meanings togethartext. But text
unfolds dynamically; text producers create meaning®al time and we comprehend those meaningedunence when
moving from sentence to sentence. From this logegemr dynamic prospect, cohesion is basicallyuatibe evolving
contextualization of meanings in terms of expecfafieggins, 2004). By means of cohesion, the stratliuunrelated
components are connected together through the depea of one on the other for its interpretatione Tesources that
build the cohesive potential are components ofttial meaning potential of the language, a potentith a sort of
catalytic role in the sense that without cohesibe, rest of the semantic structure cannot be éffdgttriggered at all
(Halliday & Hassan,1976).
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Dividing cohesive devices into two main categonégrammatical’ and ‘lexical’ cohesion, Hallidayd Hassan
(1976) mention that “however luxuriant the grammaticohesion displayed by any piece of discoutseilli not form a
text unless this is matched by cohesive patterafraglexical kind” (p. 292). They suggest that taticohesion though on
the surface of text, is nevertheless related teeptual structures, and that cohesion is ablegimasithe relations between
these structures. Halliday (1985 and Hallidayv &ttiessen (2004) classify lexical cohesive devic#s ‘repetition’,

‘synonymy’, ‘hyponymy’, ‘meronymy’ and ‘collocation
THEORETICAL PERSPECTIVES ON COHESION

By reading or hearing a text which is further tlwene sentence, any speaker of English can agressi&iunified
whole or just an unconnected set of sentences. iSeatty passage, spoken or written, of whatevegtkerthat forms a
unified whole, the difference between text and texi-lying in the concept of ‘texture’ (Halliday &assan, 1976).
As Halliday and Hassan (1976) mention, a text katute, and this is what sets it off from somethihgt is not a text.

It receives this texture from the function of ciegtunity with respect to its environment.

Building upon Halliday and Hasan’'s work, Eggins(2p&uggests that texture involves the interfacewaf
components; coherence, or the association of ¢eiks extra-textual context (the social and cultammtext of occurrence),
and cohesion, the manner the elements within adgath it together as a ‘unified whole’. Accorditg Widdowson
(2004),it is “co-textual cohesion that constituties text as a linguistic object” (p.64). Cohesisthe connectedness of any

written or spoken text or discourse. It refersrgliistic devices that give a text its texture.

Halliday and Hasan put another angle on the cortwgptrguing that cohesion is the class of semalaidces for
connecting a sentence which has gone before. Betinns that for them the idea and the corollaryttiearrangement of
text is semantic rather than formal, and much Iotisan that of grammatical parts is a crucial oFiee arrangement of
text has characteristically been denoted in terhs®me form of structural notation. But it is sificant to consider text as
a dynamic process and as on-going process of nggaltiis in this spirit that the notion of cohesi@na semantic one;
it involves the relations of meaning that happethinithe text, and that describes it as a text.eSwmn happens where the
interpretation of some component in the discourse is dependetitairof another. The on@esupposeghe other, in the
sense that it cannot be efficiently interpretedegkdiy recourse to it. When this occurs, a relatibrohesion is set up.
For example:

Wash and core six cooking apples. Put them inrfirefpdish.

In this example, the word them presupposes sixiogo&pples for its interpretation. The exampleaisen from
(Halliday & Hassan, 1976, p.3).

In the systemic-functional view of language develbpy Halliday (e.g. Halliday, 1985), coming to dodrips
with the concept is made possible by presentirig & tangible but natural context of discourse @adnterpretation.
In this spirit, and by way of presenting yet anothrgle, Halliday argues that cohesion is a resofwc ‘processing’ a
text. He postulates that cohesive devices in adise form logogenetic patterns, which means tiet help the creation
of meaning in the course of the unfolding of tértorder to create and construct or reconstruatadisse (processing and
interpretation), we need to be able to establiglit@dal relations within the text that are not gdh to these limitations;
relations that may involve elements of any extéwoth smaller and larger than clauses, from singbedss to lengthy

passages of text; and that may hold across gapsyoéxtent, both within the clause and beyond ithout regard to the

Impact Factor (JCC): 2.9819 Index Copernicus Value (ICV): 3.0



Comments on the System of Lexical Cohesion in A Sahe of English Fiction 43

nature of whatever intervenes. This cannot be seHidoy grammatical structure; it depends on a mesoof a rather
different kind. These non-structural resources discourse, Halliday argues, are what are refercedyt the term
COHESION.

In Halliday and Matthiessen (2004), the conceptiedined as a set of lexico grammatical systems liaae
evolved specifically as a resource for making isgible to transcend the boundaries of the claubat-is, the domain of
the highest ranking grammatical unit. These lexgcammatical systems originate in the textual matesfion and are
collectively known as the system of COHESION. Tlaist conceptualization, alongside the ones setbate will have
helped in forming an adequate, albeit concise aref, tpicture of the theoretical construct. Now meceed to putting

forward a brief account of the textual devices ttaty the cohesive functions in text.

COHESIVE DEVICES

According to Halliday (1985) and Halliday and Matsen (2004) cohesive devices are divided intorhain
categories: grammatical and lexical. Grammaticalksdve devices are categorized into conjunctidiereace, ellipsis and

substitution. Lexical cohesive devices are divided repetition, synonymy, hyponymy, meronymy aotlacation.
Synonymy

Synonymy, similar to the traditional perceptionipfrefers to the choice of lexical item that issame sense
synonymous with a preceding one. For example, seutidnoise, cavalry with horses are synonymouthafollowing

example:

He was just wondering which road to take when he startled by a noise from behind him. It was tb&se of
trotting horses. He dismounted and led his horsguaskly as he could along the right-hand road. Boend of

the cavalry grew rapidly nearer.
Collocation

A specific association between the items or theléany to co-occur is a characteristic for this bl device.

This ‘co-occurrence tendency’ is called collocati®he following piece of text evidences a simplgtamce of the device:
A little fat man of Bombay
Was smoking one very hot day.
But a bird called a snipe
Flew away with his pipe,
Which vexed the fat man of Bombay.

There is a strong collocational link between smake pipe, thus in line 4, pipe is cohesive. In tiyise of
collocation there is a semantic basis and the ioeladbf enhancement is the semantic basis of marmamples of

collocation.
Metaphor

In their lucid account of the concept, Knowels afidon (2006) point out that metaphor is the employtred
language to refer to something other than whatai¢ wrimarily used for, or what it ’literally’ meanim order to evoke
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some likeness or make a connection between twgshifhey use the following example to illustratis foint:

The jewel in North umbria’s ecclesiastical crownLisdisfarne Priory on Holy Island, built as a matary in

635 and reached by a tidal causeway.

In their words, metaphors are examples of nonditéenguage which include some kind of comparisod a
identification: if rendered literally, they wouldebabsurd, unthinkable and untrue. It is to be ndtexigh that this

comparison is implicit.

It is also noteworthy that metaphor is a meaninginmfunction that is common in language and isantgnt in
two principal ways: firstly, in relation to indivichl words, and, secondly, in relation to discounsketaphor is a
fundamental system in the constitution of words amdrd meanings. Concepts and meanings are lexéchliz

or communicated through metaphor. Many meaningsuwfi-meaning words are metaphors of different kind

In relation to discourse, metaphor is importantduse of its functions, such as ‘illustrating’, Wfging’,
‘explaining’, ‘expressing’, ‘evaluating’, and ‘emtaining’. It is even the case that sometimes we mgtaphorin speech
and writing because there is no other word to refex particular idea. On many occasions of compatitin, even when
we have a choice, we select metaphor to convey wadhink or how we perceive about something antcbtomunicate a
meaning in a more curious or creative way. Our wstdading and decoding of communicative intenteial tife is mostly

with the help of metaphorical systems or analogiash understanding is even ruled by metaphorctmaiderable extent.
Research Question 1what are the frequency of use of collocation ambaymy in the fiction (novel) genre?
THIS STUDY

The aim of this study is to explore the occurreoicevo types of lexical cohesive devices, nameljooation and
synonymy in a sample of prose fiction, as represkbly its more representative sub-genre, i.e. tigdigh novel. To this
end, a qualitative, exploratory and text-analytgsign of research was employed. The study is @mattto show the
manner and frequency of existence of these coheviees in this genre. Needless to say, this avilly shed light on
certain intra-generic tendencies and stylistic ipaldrities at best; follow-up research will afforadditional and,

most probably, interesting insights into the vaegtlay of prose fiction text with regard to cohestexture.

The scope of data used in the present study isdrd0000 words from a sample of prose fiction. Fiegels are
analysed, although here, for reasons of space @mksonly one paragraph is textually amazed fdcé cohesion as a
sample analysis. The appendix at the end contairikef paragraphs of the novels in question. Thgu of novels
selected span and represent different eras of €nfititional literature with logical interveningage of time setting them
apart. These 5 novels were randomly chosen froet afs30 well-established works of%i#nd 28'century prose fiction so
that their language could come close to represgnlkia properties of text in the genre. Thé' 2&ntury one, Twilight, is

thrown into the mix to redress the balance thatlotherwise have been in favour of"l&nd early 2 century ones:
e« Emma by Jane Austen (1816)
» Frankenstein by Marry Wollstonecraft (Godwin) Sagl{(1818)
« Jane Eyre by Charlotte Bronte (1847)

* Sons and Lovers by D. H. Lawrence (1913)
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» Twilight by Stephanie Meyer (2005)
Sample Analysis of Cohesion in the Corpus

The following part maps out the results of analysithe selected corpus for the novel, which, aécated, would
pointto some tendencies in the occurrence of cebesategories in terms of collocation and synonymyhis genre.
The symbol {) shows that there is prospective or retrospecat@ationship of collocation/synonymy in the discemir
patterning, i.e. the cohesive item or chain poprsspectively forward, or retrospectively backwardssuch a way that
the following or preceding cohesive chain logicalipd coherently follows from, or ripples downwartisvards,
each other, and is discursively substantiated afttime unfolding text by their retrospective ooppective counterparts,
thereby establishing coherence in discourse. Thia line of thinking borrowed from Sinclair (200dhly in spirit,
because, for one thing, we do not intend here pboes, at adequate length, what we believe is harent bond between
his verily discursive concept of ‘Prospection’ arahesion in the logogenesis of (unfolding) textlafer another, we use
Prospection in a rather different way here. Whatriportant to point out is that this study comes#dieve that future
research has, and will do very well, to pick uptlea role of prospection in cohesion. As well as,tkiie sample analyses
below will bring it home that the ties of concepiise ‘chain’, ‘leap’, and ‘metaphor’ with cohesioare equally

under-researched ones and will be rewarding fegtid@inds for research into cohesion.
Jane Eyre by Charlotte Bronte

Happy at Moor House | was, and hard | worked; and sodehHah: she washarmed to see hovjovial | could
be amidst the bustle ofteuse turnedtopsy-turvw—how | could brush, and dust, adgan, and cook. And really,
after a day or two of confusion worse confounded,

it wasdelightful by degrees tinvoke order from the chaos ourselves had made. | had previously taken a jeyirn

to S— to purchase some new furniture: my cousiningagiven me carte blanche to effect what alterai |
pleased, and asum having been set aside for that purpbise.ordinary sitting-room and bedrooms | left mash
they were: for | knew Diana and Mary would deriveoren pleasure from seeing again the
old homely tables, and chairs, and beds, than from the spéetaf thesmartest innovations. Still somenovelty

was necessary, to give to their return the piquawidi which | wished it to be invested. Darkhandnsmew
carpets and curtains, an arrangement of some clyedelected antique ornaments in porcelain andnzey new
coverings, and mirrors, and dressing-cases, for the toildilés, answered the end: they looKeesh without
being glaring. As pare parlour and bedroom Ire-rfished entirely, with old mahogany and crim sgholstery:
llaid canvas on the passage, and carpets on thesst&hen all was finished, | thought Moor Housecamplete

a model ofbright mod estsnugness within, as it was, at this seasospecimen of wintry waste and desert
dreariness without.

The preceding paragraph reveals cohesive chainflymioderms of synonymy. The occurrence of synogyim
outstanding in this paragraph; each word is synamgwith other related words in the same chainthage synonymous
words create a cohesive chain. Also, the strikiogntpin this text is the presence of chain leapsvben unrelated
synonymous words; each chain is separated fronr ati@ins in terms of related synonymous words. theiowords,
there are as many different chains as there afereiift related synonymous words. There exist seliginct chains in the

preceding paragraph. The synonymy chains are ksvil
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Happy-charmed-jovial-delightful-pleased-pleasure
House-homely

Topsy-turvy—confusion-chaos

Clean-smartest

Fresh-bright

Coverings-upholstery-carpet-curtain
Innovation-novelty-new

The analysis of this paragraph shows that in amtdito synonymous words, there are some metaphorical

expressions here. They fit into the mould of neoerdil figurative language. But it is important tot@ that they are also in

some sort of logical and cohesive tie, so thatfltv of discourse gives rise to seamless cohereasejemanded by

fiction-text:

Confusion worse confounded

To invoke order from the chaos

Emma by Jane Austen

It was hot; and after walking sometime over thedgas in ascattered, dispersedway, scarcely any three together

,they insensibly followed one another to taticious shade of abroad short avenue of limes, which dtiey

beyond the gardenatan equal distance from the rigeemed the finish of th@easure grounds.—It led to
nothing; nothing but a view at thand over a low stone wall with high pillars, which sesdrintended, in their
erection, to give the appearance of @proach to the house, which never had been there. Disfrithlowever,

as might be the taste of suchteamination, it was in itself acharming walk, and the view which closed it

extremelypretty.—Theconsiderable slope, at nearly théoot of which the Abbey stood, gradually acquired a

steeper form beyond its grounds; and at half amiledistasats a bank of considerabébruptness and grandeur,
well clothed with wood;—and at thmettom of this bank, favourably placed and she | terexserthe Abbey Mill

Farm, with meadows in front, and the river makingl@se anchandsome curve around it.

This paragraph presents striking cohesive relatimngerms of synonymy. The salient point again lig t

occurrence of a large number of chain leaps. Thersymous relations in seven different chains aesgmted below:

Scattered-dispersed
Way-approach
Delicious-charming-pleasure
Pretty-handsome
End-termination

Foot-bottom
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Steeper-abruptness

The presence of figurative language or metapharoticeable in this paragraph too. Expressions reatiifg

metaphor in this paragraph are the following:

Avenue of limes

A low stone wall with high pillars, which seemedended, in their erection, to give the appeararicano

approach to the house

The taste of such a termination

The Abbey stood

Well clothed with wood, rose the Abbey Mill Farm

The river making a close and handsome curve aritund

Frankenstein by Mary Shelly

At these momentswept bitterly and wished thapeace would revisit my mind only that | might afford mhe

consolation and happiness. But that could not be. Remorsetinguished everyhope. | had been the author of

unalterable evils, and | lived in daily fear lest the monster whontreated shouldperpetrate some new
wickedness. | had an obscure feeling that all was not over dhdt he would stillcommit some signatrime,
which by its enormity should almagfface the recollection of the past. There was alwaygpedor fear so long
as anything | lived remained behind. Mhorrence of this fiend cannot be conceived. When | thowgttim |
gnashed my teeth, my eyes became inflamed, andehty wished to extinguish that life which | hadl s

thoughtlesshbestowed. When | reflected on his crimes anm@lice, myhatred and revenge burst all bounds of

moderation. | would have made a pilgrimage to thghést peak of the Andes, could | when there have
precipitated him to their base. | wished to see hgnain, that | mightwreak the utmost extent @bhorrence on

his head andvenge the deaths of William and Justine. Our house washthuse ofmourning. My father’s health
was deeply shaken by therror of the recent events. Elizabeth wsasl and desponding; she no longer took
delight in her ordinary occupations; afleasure seemed to her sacrilege toward the dead; etewagl andtears

she then thought was the just tribute she shouldtpannocence so blasted and destroyed. She wasnger

that happy creature who in earlier youth wandered with metba banks of the lake and talked wittstasy of

our futureprospects. The first of thoseorrows which are sent to wean us from the earth had dditer, and its

dimming influence quenched her dearest smiles.

Analysis of the above paragraph demonstrates thar@mnce of a large number of cohesive relationstrod

which is assigned to synonymy. Presence of chajpsl®etween unrelated synonymous words is strikitigis paragraph.

Only one chain of cohesive devices is allocatecbttmcation. The chains are presented below:

Synonymy
0 wept-tears

o evils-wickedness
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0 perpetrate-commit-wreak-bestow

o fear-horror

0 abhorrence-malice-hatred

0 revenge-avenge

0 mourning-sad-desponding-woe-sorrows
o pleasure-happy-ecstasy-delight

o0 hope-prospects

o0 extinguish-efface

Collocation

o Commit-crime

Moreover there are again a large number of metéqaiaxpressions in this paragraph, underscoriagrttolved

textual and discursive bonds that exist betweerapheir and cohesion, and the need to research Hesive expressions

in unfolding text that have metaphor built into ihend are clearly deployed along metaphorical lifoessignificant

paradigmatic motivations as opposed to their notapterical counterparts:

peace would revisit my mind

remorse extinguished every hope

the monster whom | created

this fiend

to extinguish that life

my hatred and revenge burst all bounds of moderatio

my father’s health was deeply shaken

the first of those sorrows which are sent to wesafrem the earth had visited her

Its dimming influence quenched her dearest smiles.

Twilight by Stephanie Meyer

And then, as the rooment black, | wassuddenly hyperaware that Edward was sitting less than an inch from me.

| was stunned by the unexpected electricity that flowed through meamazed that it was possible to bmore

aware of him than | already was. &azy impulse to reach over and touch him, to strokepkidect face just once

in thedarkness, nearly overwhelmed me. | crossed my armstightly across my chest, angsballing in to fists.

| was losing my mind.

Taken from the only twenty first century novel iretcorpus of this study, this paragraph revealmdas pattern

to the ones used a century before it, i.e. theem@s of a large number of cohesive chains all aElvare composed of
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synonymous words, as follows:
* went black-darkness
* hyperaware-more aware
» stunned-amazed
* suddenly-unexpected
» crazy-electricity
» flowed-overwhelmed

By the same token, besides synonymy, there arepimatisal expressions interspersing the paragramyesting

that this is a strong stylistic tendency with sg@nd long-term intertextual status worthy of reskavork:
» unexpected electricity that flowed through me
e acrazy impulse ...nearly overwhelmed me
* | was losing my mind

Sons and Lovers by D. H. Lawrence

But Paul and Arthur and Anniehat edit. To Paul écbme a | most ademoniagadise. The winter of their first
year in the new house their father was very bad dhildren played in the street, on the brim of wide, dark valley,
until eight o’clock. Then they went to bed. Theatiners at sewing below. Having suclgr@atspace in front of the house
gave the children a feeling of night, w@stness, and of terror. Thigerror came infrom the shrieking of the tree and the
anguish of the home discord. Often Paul wowdke up, after he had beeadeep along time, aware of thuds down stairs.
Instantly he was wide awake. Then he heard the bapshouts of his father, come home nearly drun&ntthe sharp
replies of his mother, then the bafigang of his father’s fist on the table, and thasty snarlingshout as the man’soice
got higher. And then the whole was drowned in ayimgr medley ohrieks andcries from the great, wind- sweptash-tree.

The children laysilent in suspense, waiting for a lull in the wind to hear what their father was doinge hhight hit their

mother again. There was a feeling of horror, a kafdristling in the darkness, and a sense of blddtky lay with their
hearts in the grip of an inteng@guish. The wind came through the tree fiercer and fieréd the chords of the great har
phummed, whistled, and shrieked. And then cambadher_of the sudden silence, silence everywhere, ougsidedown

stairs. What was it? Was it a silence of blood? Wizal he done?

In a similar fashion, this paragraph uses coheshains a large number of which are allocated tasymy.

The presence of chain leaps is salient in thisgrapd:
e Synonymy
o Terror- nasty-horror-anguish
0 Shouts- shrieks-cries
0 Booming-bang-piercing

o Awake-wake up
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o Noise-voice~
0 Suspense-waiting-Lull-silence
o Great space-vastness
* Collocation
o0 Wake up-asleep

The presence of metaphorical terms is again ndileeaspecially as they are intertwined with theusgence of
cohesive expressions at the same time. In othedsydhe fact that metaphor and cohesion as twora@paemiotic
potentials are carried by one and the same expressichain of related expressions in discoursmisiteresting one and

could justify attempts to integrate elements it theory of cohesion that explain this dual role:
* It became almost a demoniacal noise
» This terror came in
*  The shrieking of the tree
* The whole was drowned in a piercing medley of #wri@nd cries
* Asense of blood
e Their hearts in the grip of an intense anguish
* The wind came
e All the chords of the great harp hummed,
» whistled, and shrieked

» then came the horror of the sudden silence

Novel

Collocation Synonymy

Figure 1: The Total Frequencies of Collocation an&ynonymy in the Corpus

Figure 1 demonstrates the total frequencies ofocation and synonymy in the corpus for the Englisiel.
As the figure shows, collocation has the frequeatyess than 200, while the frequency of synonymythis genre
amounts to more than 1000 in the same corpus (wsizd) The figure reveals the salient presenceynbérsymy in the

genre sample, as discussed above in the analypesaafraphs.
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Novel

Collocation Synonymy

Figure 2: The Total Percentage of Collocation andy$ionymy in the Corpus

Figure 2 sets out the total percentage of collonaand synonymy in the corpus representing theshd\vs the
figure shows, while the total percentage of thdocaltional (cohesive) terms in the novel is lesnt0 %, synonymy
amounts to more than 25 %. The total percentagmldcation and synonymy in the corpus for the neignifies the
prominent position of synonymy in this genre.

CONCLUSIONS AND COMMENTS

As a recapitulation of the findings, the analysigextual patterns in the selected corpus fromEhglish novel
shows that most of the cohesive chains in thisgéetong to synonymous terms. In other words, ‘aynoy’ is the most
prominent cohesive device applied in this genrdeadt as emerging in the sample analysed heresé&dwnd significant
and potentially more thought-provoking finding Isetsalient presence of ‘chain leaps’ across ume@laynonymous
words. In comparison to synonymy, ‘collocation’ teasess marked presence in this genre and oniyitei number of
chains are allotted to collocation. The chain leamsalso present across synonymous and collocatitiains which are
less significant than the chain leaps between ateélsynonymous words.

By way of what was also touched on above in conmectvith fruitful grounds for follow-up research é&n
researchers, another comment we would think wensake in this study is that the concept of leapshin theory of

cohesion is inherently a very interesting one #ags many things about text and discourse:

» how many members would happen to exist in a cobesi and what relevant ramifications there wodddy

textuality and coherence,
» across what discursive and textual constraints #neyinked together,
» how they hold together the text like mortar,
« how they contribute to the comprehensibility of thet and,

« finally, how coherence is achieved through coheslements that are related ACROSS textual lines and
boundaries and,

* how boldly (to use a provisional term) cohesives sin leap farther than convention allows to ineladexical or
collocational item that needs to be understoodedmniging to this certain cohesive chain for compredion and

the proposition (alternatively: semantic conteetitic potential, communicative intent, etc) of ttentences to

www.iaset.us anti@iaset.us



52 Yaser Hadidi & Roghiyeh Nazerfar

succeed.

The presence of leaps and the textual distanceeeetwhe cohesive pairs and members shows thaexbe t
employs this semiotic (meaning-making) potentidduilt in language creatively, and more importanttythe genre of
fiction text, to collect elements several linesvioesly and heighten the meaning potential of peijenal contents

applied.

Another important finding is the role of cohesienis and chains in creating coherence in this genre
The cohesive items or chains direct prospectivetwérd, or retrospectively backwards, in such a thay the succeeding
or preceding cohesive chain logically and coheyentins from or ripples downwards, toward each othed it is
discursively established. Their retrospective avspective counterparts unfold text in real time a&nereby establish

coherence.

Metaphor or non-literal language as a feature efbvel appears in both the collocational and symmus
terms. We argue that it serves as a linguisticaewnhich clouds the cohesive lines of the novdlincafor a theory of

cohesion that accommodates lexical metaphor as well

Going the further step of calculating the generafifiency and percentage of collocation and synonynikis

sample of prose fiction text enables the postutatithe following statements:

* The total frequency of synonymous words amoungbtmut 1000, while the total frequency of collocatibterms

in this genre is less than 200.

e The total percentage of synonymy extends to abbu¥2 while collocation has the total percentagatodut 5

& in the genre. Thus, synonymy is the salient colgegevice in the novel.

One could go about providing further stylistic ays&ls of the patterns emerging in the genre samEb/sed,;
one could argue, for example, that seeking to delfunctions like developing humanism feelingsedfig readers the
quaint breed of pleasure true literature aspireand nurturing an esotericleaning for creativitytiem leads to the high
disposition towards use of synonymy and less prentlg of collocation. It also appears that the karmes between and
across the subtypes of cohesion undergo a softtoiry. In other words, in the novel, the procestugvhich lead to the
phenomenon of ‘metaphor’, in turn, are sometimesrésult of the synergistic collaboration of ‘cakiesdevices’ and the
types there in, in the knowledge that metaphoifsmrmany guises, is the most significant, overigdand overarching

macro-semantic force in fiction-text in general &mthe novel in particular.

The noteworthy number of metaphorical expressitwas to-occur and co-exist with cohesion undersctres
involved textual and discursive bonds that exigtveen metaphor and cohesion, and the need to obsda cohesive
expressions in unfolding text that have metaphalt into them and are clearly deployed along metafal lines for
significant paradigmatic motivations as opposeth&r non-metaphorical counterparts. This textusl atylistic synergy
seems to be a strong stylistic tendency with streamg) long-term intertextual standing worthy of wsé work. In other
words, the fact that metaphor and cohesion as éparate semiotic potentials are carried by onetlamdame expression
or chain of related expressions in discourse igngeresting one and could justify attempts to intég elements into the

theory of cohesion that explain this dual role.
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On a different and final note, the findings of tetsdy can also be beneficial for language teachedslearners.
Millar (2011) believes that genres, as purposefunmunicative events, besides having a specific mstvecture,
also apply particular lexico-grammatical arrangetsea achieve their purposes. All teachers shouttlde a variety of
genre awareness activities in their classes. Gamageness activities would move students to notelanguage works in
relation to context. Thus, it falls to languagectesrs to guide their students in employing appedprigenre-based
strategies in linguistic communication in geneeald (as pertaining to the current argument) lexécddesive devices in
particular, in order to create (and make senseaddpecific, purposeful and coherent instance oérreg A language
learner — through an awareness of the types ofsiedealevices specific to each genre — can undersaad create an

appropriate, cohesive and coherent genre.
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APPENDICES

Collocation and Synonymy in the Novel: Jane Eyre

The refreshing meal, the brilliant fire, the preserand kindness of her beloved instructress, ahayes, more
than all these, something in her own unique miradl foused her powers within her. They woke, thagl&d:
first, they glowed in the bright tint of her cheelhich till this hour | had never seen but pale aridodless;
then they shone in the liquid lustre of her eydsclwhad suddenly acquired a beauty more singdiantthat of
Miss Temple’s—a beauty neither of fine colour nong eyelash, nor pencilled brow, but of meaning,
of movement, of radiance. Then her soul sat onlipsy and language flowed, from what source | carted.
Has a girl of fourteen a heart large enough, vigesoenough, to hold the swelling spring of pure], ful
fervid eloquence? Such was the characteristic déile discourse on that, to me, memorable evertieg;spirit

seemed hastening to live within a very brief spgmmach as many live during a protracted existence.

| surveyed him. It seemed | had found a brothee brould be proud of,—one | could love; and twaiess,

whose qualities were such, that, when | knew thatmab mere strangers, they had inspired me withugen
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affection and admiration. The two girls, on whomedling down on the wet ground, and looking throtghlow,
latticed window of Moor House kitchen, | had gawnéith so bitter a mixture of interest and despaiergmy near
kinswomen; and the young and stately gentlemanhalofound me almost dying a this threshold was logdo
relation. Glorious discovery to a lonely wretchli¥lwas wealth in-deed! — wealth to the heart! —renaf pure,
genial affections. This was ablessing, bright, djvand exhilarating;—not like the ponderous gift gild:

rich and welcome enough in its way, but so be fiog its weight. | now clapped my hands in sudagn4 my

pulse bounded, my veins thrilled.

e “I resumed my notice of you. There was somethirgl gh your glance, and genial in your manner, wiyen
conversed: | saw you had a social heart; it wassient school room—it was the tedium of your liteat made
you mournful. | permitted myself the delight ofnigekind to you; kindness stirred emotion soon: ytage
became soft in expression, your tones gentlegtlikny name pronounced by your lips in a gratefplgysaccent.
| used to enjoy a chance meeting with you, Jandhiattime: there was a curious hesitation in yooanner:
you glanced at me with as light trouble—a hovedogbt: you did not know what my caprice might be-etinér
| was going to play the master and be stern, orftlemd and be benignant. | was now too fond of gtian to
simulate the first whim; and, when I, such bloond &ight and bliss rose to your young, wistful feas) | had

much ado often to avoid straining you then andahermy heart.”

| must keep to my post, however. | must watch ghastly countenance—these blue, still lips for biddo
unclose—these eyes now shut, now opening, now viagderough the room, now fixing on me, and evezgd
with the dullness of horror. | must dip my hand iagand again in the basin of blood and water, arigernaway
the trickling gore. | must see the light of thesinffed candle wane on my employment; the shadavkem on
the wrought, antique tapes try round me, and grdaclo under the hangings of the vast old bed, anidegu
strangely over the doors of a great cabinet opgositwhose front, divided in to twelve panels, bamegrim
design, the heads of the twelve apostles, eaclvsttlin its separate panel as in a frame; whilevabthe mat

the to proseanebon crucifix and adying Christ.

e These pictures were in water-colours. The firstrespnted clouds low and livid, rolling over a swollsea:
all the distance was in eclipse; so, too, was tredround; or rather, then earest billows, for teewas no land.
One gleamo flight lifted into relief a half — sulmged mast, on which satacormorant, dark and langigh wings
flecked with foam; its beak held a gold braceldtwith gems, that | had touched with as brilliaimts as my
palette could yield, and as glittering distinctnessmy pencil could impart. Sinking below the Erdl mast, a
drowned corpse glanced through the green wateraia drm was the only limb clearly visible, whende t

bracelet had been was he dortorn.
Collocation and Synonymy in the Novel: Emma

e The word home made his father look on him withhfieemplacency. Emma was directly sure that he krewto
make himself agreeable; the conviction was strefmgghed by what followed. He was very much pleastd w
Randalls, thought it a most admirably arranged heyusould hardly allow it even to be very small, &eohthe
situation, the walk to High bury, High bury itseffart fields till more, and professed himself tovbalways felt

the sort of interest in the country which none boé's own country gives, and the greatest curidsityisit it.
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That he should never have been able to indulgersalde a feeling before, passed suspiciously thinddmma’s
brain; but still, if it were a false- hood, it waspleasant one, and pleasantly handled. His mahaerno air of

study or exaggeration. He did really look and spaslkf in a state of no common enjoyment.

* "You are a very warm friend to Mr. Martin; but, hsaid before, are unjust to Harriet. Harriet's afas to marry
well are not so contemptible as you represent tif&me. is not a clever girl, but she has better séimae you are
aware of, and does not deserve to have her undetistg spoken of so slightingly. Waiving that poidwever,
and supposing her to be, as you describe her, ity and good-natured, let me tell you, thatha tegree she
possesses them, they are not trivial recommendatimithe world in general, for she is, in fact, eahtiful girl,
and must be thought so by ninety-nine people owinofiundred; and till it appears that men are muubre
philosophicon the subject of beauty than they ameegally supposed; till they do fall in love witkelinformed
minds instead of handsome faces, a girl, with dogk lines as Harriet, has a certainty of being &t and
sought after, of having the power of chusing fromoag many, consequently acclaim to be nice. Hedgoo
nature, too, is not so very slight a claim, compmatiing, a sit does, real, thorough sweetness opaerand
manner, a very humble opinion of herself, and aagreadiness to be pleased with other people. harg much
mistaken if your sex in general would not thinklsbeauty, and such temper, the highest claims aamcsould
possess."

e There was no resisting such news, no possibiligvoiding the influence of such a happy face as\Weston's,
confirmed as it all was by the words and the conatee of his wife, fewer and quieter, but not lesshe
purpose. To know that she though this coming aestais enough to make Emma consider it so, andrsilyodid
she rejoice in their joy. It was a most delightfeanimation of exhausted spirits. The worn-out simkhe
freshness of what was coming; and in the rapidithialf a moment's thought, she hoped Mr. Elton daww be

talked of no more.

* Mrs. John Knightley was a pretty, elegant littlenaan, of gentle, quiet manners, and a dispositionakably
amiable and affectionate; wrap tupin her familydavoted wife, a doating mother, and so tenderlgchttd to
her father and sister that, but for these highestia warmer love might have seemed impossiblec@hé never
see a fault in any of them. She was not a womastrofg understanding or any quickness; and witts thi
resemblance of her father, she inheritedal so mathhis constitution; was delicate in her own health
over-careful of that of her children, had many feand many nerves, and was as fond of her own lrg ¥ield
in town as her father could be of Mr. Perry. Thegravalike too, in a general benevolence of temged, a strong

habit of regard for every old acquaintance.

e Sorrow came—a gentle sorrov—but not at all in thapg of any dis-agreeable consciousness.—Miss Maylo
married. It was Miss Taylor's loss which first bghi grief. It was on the wedding-day of this betbfrend that
Emma first satin mournful thought of any continuan€he wedding over, and the bride-people gonefdtaer
and herself were left to dine together, with nogpect of a third to cheer along evening. Her fatbemposed

himself to sleep after dinner, asusual, and shethadonly to sit and think of what she had lost.

* "You are a very warm friend to Mr. Martin; but, hsaid before, are unjust to Harriet. Harriet's afas to marry

well are not so contemptible as you represent tiime. is not a clever girl, but she has better sé¢inae you are
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aware of, and does not deserve to have her undetistg spoken of so slightingly. Waiving that pohdyever,
and supposing her to be, as you describe her, prity and good-natured, let me tell you, thatha tegree she
possesses them, they are not trivial recommendatimithe world in general, for she is, in fact, @atiful girl,
and must be thought so by ninety-nine people oainofiundred; and till it appears that men are mumbre
philosophic on the subject of beauty than theygeneerally supposed; till they do fall in love witkell-in- formed
minds instead of handsome faces, a girl, with dogkliness as Harriet, has a certainty of being &éuoh and
sought after, of having the power of chusing framoag many, consequently a claim to be nice. Hedgwdure,
too, is not so very slight a claim, comprehendiagt does, real, thorough sweetness of tempernaadner, a
very humble opinion of herself, and a great reagdin® be pleased with other people. | am very nmiskaken if

your sex in general would not think such beautg such temper, the highest claims a woman couldgsss’
Collocation and Synonymy in the Novel: Frankenstein

* ‘My travels were long and the sufferings | enduirggnse. It was late in autumn when | quitted tistridt where
| had so long resided. | travelled only at nighgafful of encountering the visage of a human being.
Nature decayed around me, and the sun became bgatlin and snow poured around me; mighty riveesen
frozen; the surface of the earth was hard and chitid bare and | found no shelter. Oh, earth! Thielmess of
my nature had fled, and all within me was turnedgtdl and bitterness. The nearer | approached taryo
habitation, the more deeply did | feel the spifirevenge enkindled in my heart. Snow fell, andwhters were
hardened, but | rested not. A few incidents now thieth directed me, and | possessed a map of thargobut |
often wandered wide from my path. The agony ofaaynfys allowed me no respite; no incident occuriredn
which my rage and misery could not extract its fomgt a circumstance that happened when | arrivadttoe
confines of Switzerland, when the sun had recovésedvarmth and the earth again began to look green

confirmed in an especial manner that bitterness lamdor of my feelings.

» Amidst the wilds of Tartary and Russia, althougtstilbevaded me, | have ever followed in his trg@@metimes
the peasants, scared by this horrid apparitionpinfed me of his path; sometimes he himself, whreddhat if |
lost all trace of him | should despair and dief Bdme mark to guide me. The snows descended beadyand |
saw the print of his huge step on the white pldim.you first entering on life, to whom care is nawd agony
unknown, how can you understand what | have felt still feel? Cold, want, and fatigue were the lepgins
which | was destined to endure; | was cursed byesdavil and carried about with me my eternal hgdt still a
spirit of good followed and directed my steps arftenvl most murmured would suddenly extricate me fro
seemingly insurmountable difficulties. Sometimd®mnwnature, overcome by hunger, sank under theusxioa,
a repast was prepared for me in the desert thabred and inspirited me. The fare was, indeed, seasuch as
the peasants of the country ate, but | will notlotdhat it was set there by the spirits that | hiadoked to aid me.
Often, when all was dry, the heavens cloudless,lamals parched by thirst, a slight cloud would badhe sky,

shed the few drops that revived me, and vanish.

* ‘How can | move thee? Will no entreaties cause thdearn a favourable eye upon thy creature, whplares thy
goodness and compassion? Believe me, Frankenktgas benevolent; my soul glowed with love and mitpa
but am | not alone, miserably alone? You, my creaabhor me; what hope can | gather from your fello

creatures, who owe me nothing? They spurn and mmete The desert mountains and dreary glaciers are my
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refuge. | have wandered here many days; the cavieg,owhich | only do not fear, are a dwellingrt®, and the
only one which man does not grudge. These bleak $kiail, for they are kinder to me than yourdellbeings.
If the multitude of mankind knew of my existenbey twould do as you do, and arm themselves for my
destruction. Shall | not then hate them who abhe® mwill keep no terms with my enemies. | am ratser and
they shall share my wretchedness. Yet it is in powver to recompense me, and deliver them fromvnwlich
it only remains for you to make so great, that anly you and your family, but thousands of othdrallsbe
swallowed up in the whirlwinds of its rage. Let yoompassion be moved, and do not disdain me.ri_isteny
tale; when you have heard that, abandon or comratseme, as you shall judge that | deserve. But mear
The guilty are allowed, by human laws, bloody asytlare, to speak in their own defence before they a
condemned. Listen to me, Frankenstein. You accasa murder, and yet you would, with a satisfiedsoience,
destroy your own creature. Oh, praise the etermatice of man! Yet | ask you not to spare me;ridte me,

and then, if you can, and if you will, destroy terk of your hands.’

» As | said this | suddenly beheld the figure of anjret some distance, advancing toward me with dupaan

speed. He bounded over the crevices in the icengmdich | had walked with caution; his statures@las he
approached, seemed to exceed that of man. | wabled; a mist came over my eyes, and | felt a fieisd
seizeme, but | was quickly restored by the col@ gdithe mountains. | perceived, as the shape aaeaeer
(sight tremendous and abhorred!) that it was thetaln whom | had created. | trembled with rage anddr,
resolving to wait his approach and then close witm in mortal combat. He approached; his countemanc
bespoke bitter anguish, combined with disdain aatignity, while its unearthly ugliness rendereditmost too
horrible for human eyes. But | scarcely observas; ttage and hatred had at first deprived me oérghce, and |

recovered only to overwhelm him with words expresef furious detestation and contempt.

e There was a considerable difference between the afjey parents, but this circumstance seemedite them

only closer in bonds of devoted affection. Thers waense of justice in my father’s upright mindctviniendered
it necessary that he should approve highly to tvengly. Perhaps during former years he had sefidrom the
late - discovered unworthiness of one beloved amdvas disposed to set a greater value on tried hwort
There was a show of gratitude and worship in hitacitment to my mother, differing wholly from theirmp
fondness of age, for it was inspired by reverencéér virtues and a desire to be the means afpime degree,
recompensing her for the sorrows she had enduredwhich gave inexpressible grace to his behaviouner.
Everything was made to yield to her wishes anddugvenience. He strove to shelter her, as a fagtiexs
sheltered by the gardener, from every rougher wandl to surround her with all that could tend to ixc
pleasurable emotion in her soft and benevolent ntitet health and even the tranquillity of her hitleeconstant
spirit, had been shaken by what she had gone throDgring the two years that had elapsed previautheir
marriage my father had gradually relinquished ais Ipublic functions; and immediately after theiriam they
sought the pleasant climate of Italy, and the cleaofyscene and interest attendant on a tour thrathgh land of

wonders, as a restorative for her weakened frame.

Collocation and Synonymy in the Novel: Twilight

* "It takes a few days for the transformation to benplete, depending on how much venom is in thedtdtream,

how close the venom enters to the heart. As lonlgeakeart keeps beating, the poison spreads, iggathanging
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the body as it moves through it. Eventually therh&t®ps, and the conversion is finished. But laditttime, every

minute of it, a victim would be wishing for death”.

| took my food with me, scarfing it down as | gist dinner. It burned my tongue. | filled two glasseith milk
while his lasagne was heating, and gulped mineubaqut the fire. As | set the glass down, | notitieel milk
trembling and realized my hand was shaking. Chasditn the chair, and the contrast between him igmébrmer

occupant was comical.

| did remember the sleek black car, the glass snwlindows darker than that on a limousine. The eagias
almost silent, though we'd raced across the blae fvay sat more than twice the legal speed. Arthembered
Alice sitting with me on the dark leather backs&umehow, during the long night, my head had engeatjains
their granite neck. My closeness didn't seem ttdroher a tall, and her cool, hard skin was oddbmdorting
tome. The front of her thin cotton shirt was caldmp with the tears that streamed from my eye$, watl and

sore, they randry.

This whole time I'd been rooted in place, terrifietb absolute immobility. Edward had to grip mp@d and
pulls harply to break my trance. Alice and Emmaedterclose behind us, hiding me. | stumbled alorggEidward,
still stunned with fear. | couldn't hear if the majroup had left yet. Edward's impatience was atrtensgible as

we moved at human speed to the forest edge.

| didn't look up as | set my book on the table touk my seat, but | saw his posture change fronctieer of my
eye. He was leaning away from me, sitting on theeme edge of his chair and averting his face likesmelled
something bad Inconspicuously, | sniffed my hasmelled like straw berries, the scent of my faeshampoo.
It seemed an innocent enough odor. | let my hdirofeer my right shoulder, making a dark curtaintieen us,

and tried to pay attention to the teacher.

Collocation and Synonymy in the Novel: Sons and Lars

After such a scene as the last, Walter Morel waséme days abashed and ashamed, but he soon eebhis
old bullying indifference. Yet there was a slightigking, a diminishing in his assurance. Physigadiven,
he shrank, and his fine full presence waned. Hengkew in the least stout, so that, as he sankfhis erect,

assertive bearing, his physique seemed to conélacg with his pride and moral strength.

But Paul and Arthur and Annie hated it. To Paubécame almost a demoniacal noise. The winter of finst

year in the new house their father was very bae dtildren played in the street, on the brim of wide, dark
valley, until eight o’clock. Then they went to b&teir mother sat sewing below. Having such a gegece in
front of the house gave the children a feeling ighty of vastness, and of terror. This terror cam&om the
shrieking of the tree and the anguish of the homeodd. Often Paul would wake up, after he had bagleep
along time, aware of thuds down stairs. Instan#yvwas wide awake. Then he heard the booming slbuiis
father, come homen early drunk, then the sharpespiif his mother, then the bang, bang of his f&Heton the
table, and the nasty snarling shout ast heman’sesgot higher. And then the whole was drowned fieecing
medley of shrieks and cries from the great, winekstash - tree. The children lay silent in suspemaiting for
a lull in the wind to hear what their father wasinlg. He might hit their mother again. There wasealihg of

horror, a kind of bristling in the darkness, andsanse of blood. They lay with their hearts in thip gf an
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intense anguish. The wind came through the treediieand fiercer. All the chords of the great hdarpmmed,
whistled, and shrieked. And then came the horrathefsudden silence, silence everywhere, outsidedamwn

stairs. What was it? Was it a silence of blood? Wizal he done?

* Morel sat down. Both the men seemed helpless, acl ef them had a rat her hunted look. But Dawes no
carried himself quietly, seemed to yield himseHilevPaul seemed to screw himself up. Clara thowigt had
never seen him looks small and mean. He was agrifjtto get himself into the smallest possible pass. And a
she went about arranging, and as he sat talkingrehseemed something false about him and out @&. tun
Watching him unknown, she said to herself there meastability about him. He was fine in his waysganate,
and able to give her drinks of pure life when heswaone mood. And now he looked paltry and infianit.
There was not things table about him. Her husbaadi tmore manly dignity. At any rate HE did not wafout
with any wind. There was some thin gevanescenttabtmrel, she thought, something shifting and false.
He would never make sure ground for any womanaiedson. She despised him rather for his shrinkaggther,
getting smaller. Her husband at least was manly amen he was beaten gave in. But this other woaicer
own to being beaten. He would shift round and rourdwl, gets maller. She despised him. And yeirsttehed

him rather than Dawes, and it seemed as if the&dHates lay in his hands. She hated him for it.

e And his father, whom he had loved and who had vigpsidl him, he came to detest. A she grew older Melle
in to a slow ruin. His body, which had been bealfifi movement and in being, shrank, did not semmpen
with the years, but to get mean and rather despécathere came over him a look of meanness andlbfress.
And when the mean-looking elderly man bullied ateved the boy about, Arthur was furious. MoreoWorel's
manners got worse and worse, his habits somewisgusiing. When the children were growing up anthin
crucial stage of adolescence, the father was likaes ugly irritant to their souls. His manners irethouse were

the same as he used among the colliers down pit.

e The sun was going down. Every open evening, tledfiDerbyshire were blazed over fire had swum rdtive
soft flower-blue over head, while the western spaest red, as if all the fire had swum down thégzaying the
bell cast flaw less blue. The mountain-ash berdaemss the field stood fierily out from the darlaves, for a
moment. A few shocks of cornina corner of the fiakktood up as if alive; she imagined them bowirerhpps
sherson would be a Joseph. In the east, am irretgtbet floated pink opposite the west’s scarleé Big hay

stack son the hillside that butted into the glaentcold.

* Mrs. Morel looked down at him. She had dreaded Itlaisy like a catastrophe, because of her feelimghéy
husband. And now she felt strangely towards theninfHer heart was heavy because of the child, sirae if it
were unhealthy, or mal formed. Yet it seemed quét. But she not iced the peculiar knitting of thaeby’s
brows, and the peculiar heaviness of its eyedf iasvere trying to under- stand something that wam. She felt,

when she looked a their child’s dark, brooding peims if a burden were on her heart.
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